made records later when the device of reproducing them from the matrix
had been invented, but they are all unsatisfactory, even when judged by the
standard of the time, and give no idea of the quality of her voice.

9.  Ellen Terry's Portia. There is a vast amount of evidence of the long
and profound study Ellen Terry gave to her parts. She continued to give it,
long after they had become old parts. I have found a cutting from an Italian
essay on "The Merchant of Venice," dated 1903, with comments in her writ-
ing which shows she was still interested in anything which threw new light
on the play. The writer of the article made the ingenious suggestion that the
song in the Casket Scene: "Tell me where is fancy bred" had been deliberately
selected by Portia in order to guide Bassanio to the choice of the right casket.
"I like this idea," writes Ellen Terry. "And why shouldn't Portia sing the
song herself? She could make the four rhymes, 'bred, head, nourished, fed/
set the word lead* ringing in Bassanio's ears. A woman of Portia's sort couldnt
possibly remain passive in such a crisis in her life."

10.  The parts played by Ellen Terry during the period covered by Chap-
ter VII were: Ophelia ("Hamlet/' 1878); Lady Anne ("Richard III," Act I,
1879); Ruth Meadowes ("Eugene Aram," 1879); Henrietta Maria ("Charles
I,"   1879);   Frou-Frou   ("Butterfly,"   1879);   lolanthe   ("lolanthe,"   1880);
Beatrice ("Much Ado About Nothing," at Leeds, 1880).

152